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Abstract
The article discusses the effect of a rambling discourse on the reader’s reaction to Mohsin Hamid’s  novel The Reluctant 
Fundamentalist (2007), which explores the personal trauma caused by the 9/11 terroristic attacks. The features of trauma fiction 
are briefly introduced to determine those that are evident in Hamid’s text, which exposes identity problems and search for the
answers to existential questions. Such issues as the deterioration of the American Dream, fight against American idols, strained 
relationship between East and West, prejudices that rule the American society and inward transformation are the main ones in 
the discussion of the personal trauma.
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1. Introduction
The representation of trauma in fiction often faces the danger of falling into the “Fact versus Fiction” trap. The 
reader of this type of fiction may search for the exact representation of his/her traumatic experience, expecting to 
find the discussion of the similar emotions and consequences. Thus, authors who take up the topic of collective 
traumas, face many challenges: these novels examine transpersonal dimension of collective memory that spreads 
beyond the individual and across an entire culture. A trauma novel often includes a definite realistic and historical 
dimension, and is thus based on personal experiences. Grounded in the trauma theory of Dominick LaCapra 
(2001), Laurie Vickroy (2002), E. Ann Kaplan (2005), Anne Whitehead (2004, 2009), Pierre Nora (2011) and 
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others, the article examines the representation of personal trauma in one of the 9/11 novels – Mohsin Hamid’s The 
Reluctant Fundamentalist (2007). This novel demonstrates a diverse field of representation of September 11, 2001 
events. Actually, it is one of the responses to the confrontation of the society that started just after the tragic events 
of September 11, 2001. Written in the monologue form of confession, Mohsin Hamid’s novel The Reluctant 
Fundamentalist explores fear and suspicion that followed the 9/11 terroristic attacks. Using the methods of 
dramatic monologue intermingled with “flashbulb memories”, the author also presents the “Other’s” point of view 
and discusses the impact of 9/11 events on Arab identity.
Mohsin Hamid belongs to a rather small group of the Arab-born authors (writing in English) who have ventured 
to speak on behalf of the Arab communities and to disclose the society’s immediate post 9/11 reaction towards 
Muslims, their shattered lives and ideals and personality crisis caused by the events, which have put many 
countries on the devastating road of estrangement. The main character in Hamid’s novel, a Pakistani man, 
Changez, ardently confesses his immediate reaction to the events and analyzes the outcomes of the “borrowed 
identity”: he ponders on the duality of his identity during the aftermath of 9/11 and tries to find the answers to self-
posed existential questions. With an unusual (for a novel) device of a dramatic monologue, Hamid explores the 
deterioration of the American Dream, fight against American idols, discusses strained relationship between East 
and West, discloses prejudices that rule the American society, speaks of inward transformation and, finally, 
questions the reversed form of real fundamentalism. 
Mohsin Hamid’s novel The Reluctant Fundamentalist in its theme and structure belongs to 9/11 fiction. The 
trauma that the United States of America experienced on September the 11th, 2001 made a strong impact on the 
development of American literature. The United States of America and the world entered the era of binary 
opposition: Us and the Other. Before September the 11th attacks, being the believer of Islam meant something new, 
unknown or extraordinary; however, during the immediate aftermath, Muslims were often treated as enemies, 
murders and terrorists. This situation has resulted in the seclusion of ethnic communities and, especially, isolation 
of Muslim communities or even inter-ethnic violence. The American society was confused and bewildered, which 
was the consequence of the lack of information. Despite the fact that mass media provided wide-ranging 
discussions about the tragic events, the society could not comprehend the catastrophe. Moreover, the trauma of the 
country has become the trauma of the whole world, becoming the ever-lasting stigmatic phenomenon. Thus, the 
position of the Arab-born Muslim writers is most important for a better understanding of the aftermath.
According to Akbar S Ahmed (2007: 142), hysterical attacks on the Arab community during the immediate 
aftermath reinforced “already existing stereotypes of Muslims” because “to many Americans the religion of Islam 
simply meant terrorism or extremism”. Soon the world entered the period of Islamophobia and binary thinking. A 
term “Islamophobia” had existed in different societies for several decades; however after the 9/11 attacks it 
resulted in the forms of stereotypes and prejudices. A. G. Noorani (2002) describes this reaction as “a malaise” of 
the contemporary times, pointing out the dangers of fundamentalism, which “banishes reason from religion and 
compassion from faith”. As the country started quickly rolling down the road of “Islamophobia”, “the sense of 
frustration that Muslims felt in seeing themselves portrayed negatively” rose (Ahmed, 2007: 144). Ahmed (2007: 
142) points out the fact that “this problem has become even more acute after September 11”, continuing “to cause 
misunderstandings on both sides”, and raises the question of building mutual understanding between the West and 
Islam, explaining the necessity of “the intellectual discourse [which had been earlier] framed in the context of the 
‘war on terrorism’”. This must be the main reason why some authors have chosen the topic of explaining the 
causes and outcomes of terrorism to the readers, aiding the audience in crossing the bridge between the two 
opposed camps as well as helping the opposites to communicate. Thus, in the form of personal confession, Mohsin 
Hamid’s novel discloses both the personal trauma and the social one.
The aim of this article is to analyze Mohsin Hamid’s novel from the aspect of traumatic confession and to 
disclose the features of the trauma novel that are present in Mohsin Hamid’s text. First, features of trauma novel 
will be briefly discussed, with an emphasis on 9/11 fiction; then these features will be traced in Hamid’s novel, 
focusing on the effect of the traumatic confessional narrative.
2. Features of the traumatic narrative
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It is difficult to exactly predict the true scope of the ongoing and future effects of this traumatic experience or 
foresee the end of this so-called “transgenerational haunting” (Whitehead 2004: 29). The “collective memory”, 
including both flashbulb memories and fiction, can in itself become a valuable object of history (Nora 2011: 303; 
here and further my translation from French). Dominick LaCapra observes that trauma fiction can “offer 
significant insights […], suggesting lines of inquiry for the work of historians” (LaCapra 2001: 15). Reader-
response criticism remains of significant value in the interpretation of trauma fiction. The “community of 
witnesses” includes several possible types of readers, when a present-day reader, to quote Anne Whitehead, 
becomes “a learning witness” (2004: 8).
Trauma fiction is often based on the memories of experiencing a personal or collective traumatic event; thus, 
usually, the fictional narratives of collective traumas explore both personal and collective dimensions. A trauma 
narrative always includes both the reader, whose role may be the one in whom the victim/narrator confides or the 
one with whom the victim/narrator shares the traumatic experience, and the victim/narrator. The personalization of 
the traumatic event is the core element of such narrative. Often this traumatic narrative is natural oral/written 
discourse, in which the traumatized person (victim) pours out his/her tension, dwells on the traumatic event/s or 
tries to find answers to self-posed questions. Due to the shock of traumatic experience, such narrative (either oral 
or written) may consist of incoherent, scattered thoughts, sketchy reminiscences or swift moves from the present to 
the past and vice versa.  The first emotions happen to be in the rambling form of confession – very personal and 
subtle, because of the fear of returning back to the event. 
The term “trauma novel” refers to a work of fiction that represents an emotional and/or cognitive response to 
profound loss, disaster, disruption, or devastations on the individual or collective level. Laurie Vickroy states that 
trauma narrativists “sharpen victims’ pain with readers, shifting between what can and cannot be revealed” 
(Vickroy 2002: 4). Vickroy determines different approaches undertaken by trauma fiction writers: transfer of 
traumatic responses, an informational approach, or an empathic approach since “literary texts can provide 
pathways for reader empathy” (Vickroy 2002: 21; emphasis mine). Analyzing stylistic devices in trauma fiction, 
Vickroy (2002: 30-32) emphasizes the use of symbols, metaphorical language, flashbacks, and elaboration of “the 
dynamic relationship between individual and collective memory” (Vickroy 2002: 33). Symbols, when carefully 
chosen, become a powerful tool in disclosing different dimensions of trauma. A trauma novel is based on different 
levels of the “affective memory” (Nora 2011: 307). Although different types of readers may possess different 
emotions, the degree of empathy is one of the factors in better understanding the scope and effects of the traumatic 
event. Vickroy (2002: 183–185) points out dialogism (especially, the narrator-reader dimension) as a structural 
element of trauma fiction, which becomes particularly significant in describing historical or collective traumas. 
Making the reader experience, or rather re-experience, a traumatic event, a trauma novel, in this case, turns the
reader not only into a witness, but also into a victim of a wide-scope collective trauma. 
An accurate representation of trauma can never be achieved without recreating the event. Tom Toremans (2003: 
339) observes that the reference to a traumatic event is an “ethical charge” that is present as a code in the process 
of rethinking or restating trauma. Facts, or elements of referential truth, are emphasized in trauma fiction. In this 
way, readers and critics can gain access to extreme events and experiences.
In trauma fiction, the protagonist becomes “a historical marker to unspeakable experience” and “a marker for 
potential change if healed” (Vickroy 2002: xiii). The main character expresses a unique personal traumatic 
experience and may also function to represent and convey an event that was experienced by a group of people. The 
traumatized protagonist brings to awareness the specificity of an individual trauma that is often connected to larger 
social factors and cultural values. Often the fictional figure magnifies a historical event in which thousands of 
people have suffered similar violence.
Consideration of the multiple models of trauma and memory draws attention to the role of personal confession 
in describing a traumatic event. It also involves the state of the narrator, his/her attitude and reaction to the event, 
his/her ability to remember details and the effect of the trauma on the present status of the person or the society.
3. 9/11 novels as responses to traumatic experience
September 11, 2001 started a new period in literature and history: even current events have a tendency to be 
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viewed through the prism of 9/11. The trauma that the United States of America experienced on September the 
11th, 2001 made a strong impact on the world community. The tragic events of this day and difficult aftermath have 
altered almost all the spheres of life, making everyone divide their lives into BEFORE and AFTER. People wanted 
to find coherent explanation of the catastrophe in trauma narratives, which, according to Jeremy Green, resulted in 
“tragic realism” (Green 2005: 94). The world entered the era of moral and/or physical executions: designs for 
punishing the evil forces have been continuously elaborated, elements of binary opposition and segregation 
appeared in many societies, and instead of demonstrating attempts to understand, discuss or explain, the extremism 
of Islamic fundamentalists was echoed in the form of the so-called “western extremism” – demonizing Islam and 
Muslim traditions. A. G. Noorani observes that “the Spectre of Islam continues to haunt very many in the media, in 
academia, in the arts and in scholarship [and] few care to free themselves from its thrall” (Noorani 2002: 23).
September 11, 2001, a “universally shared [traumatic] event” inspired writers to “express their feelings about what 
had occurred”, so that readers could relate to the books “on a highly personal level” and find answers to the most 
disturbing questions (Rufle 2008). Many contemporary authors have chosen this issue as a challenge: some tended 
to politicize their novels, while others expressed their wish to personalize the tragic event by placing the tragedy of 
the country within the boundaries of a single social unit, the family, and the microcosm of each person. The theme 
of self-destruction often dominates in the 9/11 novels: confusion, felt in the society, is transferred into the novel. 
The main character is sad, confused, disappointed in the society and its moral values. Often the main hero is 
lonely, misunderstood, seeking to find answers to existential questions; s/he is different from the rest of society. 
Consequently, the inner conflict leads to self-destruction, which happens in various forms. However, the main 
character is usually described as having strong personal beliefs, and may be even described not as a victim but as a 
real hero.
9/11 literature often includes criticism of the consumerist society and the overpowering role of the mass media. 
Novelists discuss social inequality, the lack of morality and harsh real-life situations, revealing the tragedy both of 
a single person and the society. The absence of the Twin Towers was replaced, as E. Ann Kaplan states, by “other 
images – of burning people jumping out of the Towers, of firemen rushing to rescue people […] of the huge cloud 
of smoke” (Kaplan 2005: 13). These images are depicted through the recollection of witnesses and the relatives of 
the victims, who died during the attacks. Direct representations of the 9/11 attacks often appear in the novels; these 
representations echo the TV reports and documentaries. The petrifaction watching the latest news is a frequent 
feature of 9/11 literature. The personalization of 9/11 events adds the sense of truthfulness and reliability: readers 
encounter narratives about losses and tragedies, very similar to their own. Alienation, doubtfulness and 
estrangement in relations of family, community and society are significant features of 9/11 literature.
Different literary interpretations of 9/11 and its aftermath demonstrate the scope of the impact of this period on 
the development of the novel. Emory Elliott makes a prediction that “American literature in the twenty-first 
century will be influenced by the events of that terrible day and by the ways that the United States government 
responded” (Elliot 2006: 446). Many critics agree that after 9/11 events a new era of literature started. For 
example, in the article “Postmodernism and Islam: Where to after September 11,” Akbar S. Ahmed notices that 
“ideas and practice of multicultural harmony, eclecticism and juxtapositions […] were halted in their tracks on 11 
September 2001” (Ahmed 2007: 140). The critic points out the symbolism “of the attack on the heart of the 
financial center of the Western world” and “the strike on the Pentagon, the heart of the military might of America,” 
drawing a shocking conclusion: “postmodernism lay buried in the rubble on that fateful day” (Ahmed 2007: 140). 
Although the latter idea may be considered rather controversial, such opinion may demonstrate the significance of 
the event on different spheres of life and art. On the other hand, Ahmed’s statement that “In many important ways 
September 11 was the day the new century began” (Ahmed 2007: 140) is true: the tragic event initiated many 
irreversible changes in the American society and culture. The frustration and loss felt in the American society echo 
in different forms of literary texts and cross the boundaries of one country.
One of the features of the 9/11 novel is the author’s attempt to disclose a global conflict, which deals with the 
distinction between two different cultures, between obedience and faith versus American modernity and 
consumerism. A great number of novelists disclose the conflict between the American way of living, morality and 
Islamic attitude towards culture, religion and jihad. Others choose to describe the contrast, focusing on the 
magnificence of modern buildings versus new images of run down areas. It can be stated that the 9/11 novel has 
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been inspired by social curiosity to understand what reasons led to the 9/11 catastrophe. Since the major part of 
these literary works include the reflection of 9/11 events, many writers have chosen the main character’s point of 
view: “the language deals obliquely with 9/11 through the precise attention to the laws of grammar and language in 
a monologue. […] Scrutinizing every verb tense and grammatical configuration, the narrator is preoccupied with 
life, death, existence” (Morley 2010: 300). The language in the novel emphasizes the importance of each detail: it 
becomes a necessity to portray the event and its aftermath as accurately as possible.
4. Traumatic confession in Mohsin Hamid’s novel The Reluctant Fundamentalist
Mohsin Hamid (b. 1971) is a Pakistani writer, the author of three novels: How to Get Filthy Rich in Rising Asia
(2013), The Reluctant Fundamentalist (2007) and Moth Smoke (2000). The author lives in Lahore, where he was 
born; he has also lived in other places including London and New York. The novel The Reluctant Fundamentalist 
was shortlisted for the Man Booker Prize in 2007; it has also won several other literary rewards. The recent feature 
film The Reluctant Fundamentalist (2012, director – Mira Nair; Riz Ahmed in the main role) demonstrates both 
the success of the novel and interests in the themes of 9/11.
Kristiaan Versluys (2009: 68) classifies the post 9/11 novels into four categories: “the novel of recuperation, the 
novel of first-hand witnessing, the Great New York Novel, and the novel of the outsider”. Mohsin Hamid’s novel 
The Reluctant Fundamentalist is an example of 9/11 novel written from the outsider’s perspective. Following 
Mariejanne van Dijk (2008: 17), “Being a Pakistani and having spent his childhood in Lahore makes it possible for 
Changez [the main character] to look at America with an outsider’s perspective”. His nationality is the main reason 
why he is ignored in the American society. However, the reader is introduced to the Muslim’s point of view, while 
the American one remains unrevealed there. According to van Dijk (2008:18), “over the course of the novel 
Changez is more and more confronted with the differences between America and Pakistan”. The confrontation 
between his attitude towards his native country and the United States of America emerges right after the events of 
9/11. Van Dijk (2008: 34) points out that at first “he is happy in America even if he sometimes feels he does not 
belong”. The tragedy of 9/11 coincides with Changez’s crisis in his personal life. He loses his beloved woman and 
also his excellent professional career ends. All in all, the American Dream is destroyed and he is forced to leave 
the country.
Loss is a frequent theme in the novels of 9/11 literature. As Mariejanne van Dijk (2008: 35) states, “the 
protagonists have […] lost something significant as a result of 9/11”. First, they lose their concept of the American 
Dream, and then self-respect and belief in themselves and others. Finally, they lose love for the country and its 
people. Gradually, their value system changes dramatically: in these novels, the protagonist does not feel 
himself/herself anymore and is unable to find answers to self-posed existential questions. S/he rejects the previous 
aspirations and dreams and becomes a totally lost person – both physically and emotionally. 
At the beginning of the story, Changez is accepted as an equal member in the American society. The man 
arrives to New York as an aspiring student from Pakistan, enters Princeton University and becomes a respectable 
employee of a prestigious company. His self-esteem is high at the beginning: he considers himself to be a young, 
eloquent, and clever student (“I knew in my senior year that I was something special” (Hamid 2007: 5)). Moreover, 
Changez is a successful employee at work; everyone respects and appreciates him there. Changez is sure that his 
professional career provides him a unique opportunity to change his life: “Underwood Samson has the potential to 
transform my life [...] making my concerns about money and status things of the distant past” (Hamid 2007: 14). 
Changez is sure he faces an opportunity to improve his financial and social status in the host country. His family 
has lost its wealth in Pakistan; consequently, he tries to achieve the best results and to rebuild his lost fortune in the 
United States of America. In addition, Changez’s personal life also changes when he meets an American-born girl 
called Erica and soon falls in love with her. Changez understands that his life has become very different in the 
United States of America. He has a great professional potential and is capable of realizing it there. 
At the beginning of Changez’s life in the United States of America, his attitude towards this country is 
extremely positive; the Americans accept him as an equal member of their society. Changez appreciates this 
country for two reasons: first, he understands that his professional abilities are highly and properly evaluated there 
(“I was happy in that moment. I felt bathed in a warm sense of accomplishment. Nothing troubled me; I was a 
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young New Yorker with the city at my feet” (Hamid 2007: 45)); second, he falls in love with an American girl who
accepts his Muslim identity. Changez feels quite at home in New York despite his non-American nationality. 
Changez has an opportunity to achieve the best positions at work; his professional efforts are appreciated there. 
Changez admits that at first he was “a lover of America” (Hamid 2007: 1). He feels happy and accepted there 
despite his non-American identity.
The idealized situation changes after the events of 9/11. The attitude of society towards Changez immediately 
becomes different and his attitude towards it and the country itself also changes. Everyone seems to be shocked at 
what happened on 9/11. These events have immediately transformed the American society on many subjects, 
especially on attitude to the Islamic immigrants. Changez’s reaction to the terrorist attacks of 9/11 of which he 
confesses remains shocking: “And then I smiled. Yes, despicable as it may sound, my initial reaction was to be 
remarkably pleased” (Hamid 2007: 72). Changez is not indifferent to the suffering of others; however, he notices 
the symbolism of it all: “someone had so visibly brought America to her knees” (Hamid 2007: 73). Changez agrees 
with the fact that the decisions of the American government are often wrong. Despite Changez’s close relations to 
the host country, his thoughts become focused on his homeland. He thinks much about his family, native country, 
and its people who experience upheavals related to the 9/11 events. He has his own different opinion related to the 
events of 9/11. The man understands that his thoughts are disagreeable in the traumatized American society; 
consequently, he decides to withdraw into himself: “I knew merely that my feelings would be unacceptable to my 
colleagues, and I undertook to hide them as well as I could” (Hamid 2007: 73). Changez notices the shock and 
terror in their faces, but he himself tries to stay calm and not affected by the events of 9/11. However, the attitude 
of American society towards Changez also evidently changes. He is no longer viewed as an equal member in this 
society. Many of his colleagues feel suspicious of him or even start hating him for being a representative of the 
Muslim community. He feels tension at work and in public places (streets, parks, or airport). In this way, in the 
form of confessional discourse, Mohsin Hamid’s protagonist explains the transformation of a Muslim immigrant in 
the United States of America after the events of 9/11. He outpours his experience of being discriminated and 
estranged, speaks of anger, great sadness and depression, and, finally, confesses his hostility to the ex-host country, 
acknowledging the fact that his arrival to the United States of America was a mistake. His viewpoint becomes 
different; he feels resentment and anger towards the United States of America. Gradually, this situation leads to the 
transformed self.
The significant aspect of 9/11 novels is that most of them are narrated from the first-person point of view. 
According to Judith Butler (2004: 5), “In the United States, we begin the story by invoking a first-person narrative 
point of view, and telling what happened on September 11”. This type of narrative conveys personal feelings and 
experiences of characters related to the events of 9/11. Mohsin Hamid’s protagonist becomes an outsider who 
witnesses the situation in the United States of America after the incident of 9/11. Changez speaks in monologue to 
an American stranger who only listens to his speaker. As Mariejanne van Dijk states (2008: 35), “the fact that 
throughout the novel the American never speaks is significant because it is both the result of how Changez 
experienced the change in America post-9/11 as well as the outcome of his personal transformation”. This form of 
the narrative conveys the attitude of the main character, while an American opinion remains unrevealed there. Van 
Dijk (2008: 34) claims that “a one-way conversation between Changez (representing East) and the American 
(representing West) has silenced the American in order to give voice to that side of the story the West rarely 
hears”. Thus, this novel presents the attitude towards the events of September 11 only from the Muslim point of 
view. 
Written in the monologue form, Mohsin Hamid’s novel The Reluctant Fundamentalist discusses the personal 
trauma, caused by the aftermath and self-inflicted confusion. The protagonist, a Pakistani man, Changez, tells his 
life story to an American stranger in a café in Lahore, where the protagonist has returned after the events of 
September 11. As Mariejanne van Dijk (2008: 35) observes, “Changez has silenced the American in order to give 
voice to that side of the story the West rarely hears, or has refused to hear” (Dijk 35). Changez shares his history 
with an American man who seems reluctant to listen to it: “Your tone is curt; I can see that I have offended you, 
angered you even” (Hamid 2007: 75). However, Changez continues his confession: he wants to explain how the 
events of 9/11 have transformed his personal life and also his attitude towards the United States of America. 
Amidst many details of his life in the United States of America and the details of the immediate surroundings in 
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the small café, the personal trauma is disclosed. Having experienced the characteristic American flight to the 
heights of the American Dream, Changez immersed into the search of identity, trying to solve the dilemma: who 
was/is he? In a straightforward way, the author of the novel discusses the outcomes of the “borrowed identity”: the 
main character ponders on the duality of his identity during the aftermath of 9/11. Finally, the protagonist
questions his identity: “I had changed; I was looking about me with the eyes of a foreigner, and not just any 
foreigner, but that particular type of entitled and unsympathetic American who so annoyed me when I encountered 
him in the classrooms and workplaces of your country’s elite” (Hamid 2007: 124; italics in the original). Shocked, 
he poses a question: “So why did part of me desire to see America harmed?” (Hamid 2007: 73). The 9/11 event 
and the aftermath causes an identity conflict – he starts hiding his emotions from his colleagues, and is unsure how 
to react to the American display of phobia of Muslims. Moreover, he does not have anyone with whom he might 
share his doubts and emotions. This situation makes him feel “uncomfortable in [his] own face: [he] was aware of 
being under suspicion; [he] felt guilty” (Hamid 2007: 74). In result, the protagonist starts feeling contempt for 
himself: “I was filled with contempt for myself, such contempt that I could not bring myself to converse or eat” 
(Hamid 2007: 129).
During his confessional discourse, Changez realizes that his American companion becomes gradually very tense 
and listens to this life story unwillingly; despite this Changez continues his monologue. Changez understands that 
his demonstratively negative attitude towards the United States of America hurts the feelings of his listener: “I 
understand, of course; it is hateful to hear another person gloat over one’s country misfortune” (Hamid 2007: 73). 
However, Changez’s voice all the time remains firm and steady. He tries to convey his attitude and position within 
a short period of time (while they are sitting in a café). Changez wants to express his opinion on the outcome of 
9/11 events from the Muslim perspective, because he considers that the Muslim voice concerned with this incident 
has been unrevealed. The man tries to show how the life of Muslim in the United States has changed after the 
terrorist attacks of 9/11. In this way, it seems that Changez represents the voice of all Muslims whose lives have 
been transformed in the post-9/11 United States of America. Changez’s determined voice and strong opinion make 
the reader sympathize with him. Moreover, it makes the reader accept or seriously reconsider his point of view. 
Changez appeals to his listener (and at the same time, the reader), trying to persuade him in seeing the Other’s 
perspective: mainly that the attitude of the American society in regard to the Muslims is unfair and unjustifiable. 
He conveys his painful personal experience as an example. In this manner, monologue as the form of narrative in 
Mohsin Hamid’s novel The Reluctant Fundamentalist provides an opportunity for the readers to sympathize with
the main character. His monologue reveals contradicting facts about the Muslim’s life after the terrorist attacks of 
9/11; however, the “Other’s” opinion remains unrevealed in this novel. In the novel, the American companion is 
not allowed to interrupt in order to give a voice to the particular point of view that people rarely hear.
The monologue form of the narrative creates a special effect. Although the protagonist seemingly speaks to an 
American stranger, the readers may get an impression that the protagonist addresses them directly and is eager to 
prove something. Therefore, the affective/emphatic approach to disclosing the personal and collective trauma 
becomes obvious. A certain degree of tension continues throughout the novel: the protagonist often refers to the 
surroundings, to other people in the café, to the stranger’s appearance, movements and attitude to what is going on 
in the café, or to the quality of drinks and meals. Thus, often the confessional narrative is distracted by swift shifts 
from the past to the present situation (the atmosphere in the café, the noise, bats, food, the interlocutor’s actions, 
etc.). The protagonist’s discourse is often disrupted by continuous flashbacks and flashforwards. It is apparent that 
the reader is offered a part in a postmodernistic game (or puzzle) and has to solve the puzzle of the main 
character’s traumatic life and identity. 
5. Conclusion
In Mohsin Hamid’s novel The Reluctant Fundamentalist, the first-person narrative justifies the subjective 
interpretation and diminishes the objective dimension. On the other hand, this slow-moving rambling narrative 
discloses the personal trauma. The outside chaotic and full of violence world is opposed to the torments of the soul. 
The particular setting (a crowded and noisy café) makes this confession tragic from the start: too much disturbance, 
the suspicion of the interlocutor, the possibility of overhearing, etc. The chronological order of events is often 
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disrupted either by the narrator’s choice or by the interlocutor’s questions. The voice of the narrator conveys the 
tragedy of the situation and makes the reader question the role of these two persons involved in the supposedly-
honest conversation.
The personalization of 9/11 events – the emotional/empathic approach undertaken by the author – contributes to 
the sense of reliability. Alienation, doubt and estrangement in relations of family, community and society are 
significant features of 9/11 literature. Alongside the themes of terrorism or the irreversible processes in the
American society, the authors of the 9/11 novels often choose both an informational approach and the emphatic 
one. By constructing different plot lines, characters and their identities, raising different issues and trying to solve 
urgent problems, some contemporary authors do not depart from the stereotypical recounts of the events or clichés 
of both victims and the representatives of the “Others”, which may be the result of meeting the reading audience’s 
expectations and complying with the readers’ demands. However, the attempts to solve seemingly still-unsolvable 
questions, emphasizing social, psychological and religious paradigms contribute to the long-lasting process of 
coping with the universal trauma. The personal dimension of the aftermath includes the ever-lasting search for 
one’s identity and the meaning of life. Nonlinear and fragmented plot and, sometimes, rambling discourse of the 
9/11 novels echo the fragmented flashbulb memories and emotions, and describe the present state of the country
and the world, where binary thinking and estrangement still remain the major forces that determine social and 
cross-cultural communication.
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